Interview with Center for Community Arts Curator Peter Foucault and local Walnut Creek
photographer Tom Donahoe.

Toms exhibition Golden Days: Japan in Spring will be presented at the Walnut Creek City Hall
First Floor Gallery (T.B.D when building re-opens)

PF.: I know quite a lot of your work is informed by the places you travel to. What is special to you about
the locations in the series of photos that will be included in your upcoming exhibit at Walnut Creek City
Hall?

TD: The photos were taken in May 2017 during a small boat cruise around the Japanese Islands and
South Korea with Zegrahm Expeditions. In 1958 to 1960 while in the U. S. Army in Korea, I had the
opportunity to go twice to Tokyo for R & R. I loved the city, especially the Ginza, but I’m afraid my
major focus was on food. A glass of fresh milk and food without raisins in it was pure pleasure. I had
long wanted to return to Japan to see and experience more of its culture and its treasures.

PF: Do you have a favorite theme or subject that you choose to take photos of?

TD: My photography has been very eclectic, perhaps because, as you say, it’s been informed by travel.
My preferred subjects are wildlife and people in their natural settings – street photography. I tend to shoot
landscapes only when traveling. My favorite locations are Antarctica, Africa, Greek Islands, Paris, and
New Mexico, especially Santa Fe. My favorite project was to photograph from 2006 to 2011 the annual
Student Days and Studio Retreats at Tao House in Danville for the Eugene O’Neill Foundation. In these
sessions Contra Costa high school students worked with art professionals in art, drama, photography, and
writing.

PF: When did you first discover photography? What about the photographic process and medium
interested you?

TD: A member of my company in Korea was the unit’s photographer. Watching him work I developed
the desire to record what I was experiencing. I purchased a pretty good 35mm camera and took it
everywhere. The base also had a darkroom, so I learned to develop and print. When I returned to the
U.S., I lived in San Francisco, and on weekends I would roam the city with my camera. This was the 60s;
there were always interesting things to photograph. At that time, too, I was a corporate writer and worked
with many excellent photographers on magazine articles and other publications. They were my
unsuspecting teachers.

PF: Are there other artists and photographers that inspire you or influence your work?

TD: Along the way there were a number of photographers in different genres who inspired and
influenced me, but at this stage the photographers I turn to most are Dorothea Lange, Walker Evans, W.
Eugene Smith, and their counterparts in street photography. I once had responsibility for an Ansel Adams
Museum Set, the 75 photos he selected from his vast amount of work and spent the last years of his life
printing. The set was purchased by the corporation I worked for just before Adams’s death with the
understanding that it would be widely exhibited. We took it to major museums and art galleries
throughout the U.S., including the National Gallery. A set sold in 2017 for $1.2 million. Adams’s genius
in composition and darkroom art should be an inspiration for all photographers.

PF: What projects or ideas are you working on?

TD: In the last few years most of my photography has come through travel. At 85 years of age, I don’t
often grab the camera anymore and set out with some project in mind; I work with my far too large library
of photos. As an indulgence, I produce coffee-table books, mostly of our trips. We enjoy referring to
them frequently. Throughout this year I am working on volume II of a book portraying our

grandchildren, but the shelter-in-place necessity has slowed that project down. I have the time now to
upload bushels of photos to a stock company. The 16 photos I have had in stock since 2016 have earned
$11.03. My how the money rolls in.

